L 070 108 IFIADS L 00105 INACS 31 0 [0S TEAS 341




This zine is a Soylent Spot and AR} Remix collaboration. It v
built out of a PIY collective memory post that you can a
online here: https://remix.org.au/representing-a-se
spot-slide-night-by-artist-erika-scott-and-ari-¢

colleagues-may-2020-a-collective-memory~in-prog

"} d like to thank everyone here from the bottom of m
heart. To these whe turned up, said yes, or have pa
here in any capacity. I'mindebted to all the artists pict
generosity and enthusiasm to hang around, talk, share
and plan along with me, and especially o these whe ¢
toesin even though we hadn't previously met,

Ijust hope that there's been something in it for eys
learned a hell of a lot. I'm also thar
photographers who expertly stalkes

perspectives, whose talents mgs
possible (thank you: Marc Pri
Charlie Hilthouse and Gia

This zine doesn't cg
planning, making
inferesting ju
point very clg

I don't hee

much. It

how cer,

I fee
fun
¢

~Erika Scott, Interdisciplinary Artist and Pirector,
The Soylent Spot AR
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e ol 4T [ruly eritical practice is
N e rare when it comes o
e | " ﬁ*’ socalled AR, an
uoly nshhﬁmﬂl |-
e forAvhal has™s

,be@@{f U’gﬁy .
= stltutlon”"hsed activity.
= The Soylent Spot 1S, |
think, an"exgeption heres=—
| Sowas(jail Hastmgs
S || “someone else’s studio’

. project back in1997-98.
Not many would
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" It 1s a sculpture park floating betweenmlandaand sky "
=4Paul*'Baj
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In the 1973 dystopian science fiction film Soylent Green (dir. Richard Fleischer), the
NYPD detective Robert Thorn (Charlton Heston) conducts an investigation into a
rations manufacturing company situated in an alternate New York City. In this NYC,
ood is scarce and the city is massively overpopulated. In the film’s climax, Thorn
discovers that the titular food substitute, billed as a revolutionary solution for public
starvation, is in fact made from—spoiler alert—processed human meat. As Thorn is
dragged away, he screams repeatedly, deranged and appalled by his discove
oylent Green is PEOPLE."

HTMNENARL
In the present day, most of the world is locked down as part of a police-enforced
period of isolation. The global airline industry has collapsed after national borders
close to contain a rampant pandemic: a deadly respiratory illness transmitted from
bats, potentially via a ‘wet market’ in China. To date, over two million people are
infected globally, 120,000 and counting have perished due to the disease. The =
orld’s scientists scramble to identify, test, and manufacture an effective vaccine. It
may sound far-fetched, but here we are living our own dystopic reality. Instead of
onsuming human flesh, we avoid all interaction where possible with humans. Take
way pizza joints advertise zero contact delivery. A fake-tanned septuagenarian
reality TV host is the leader of one of the world’s biggest superpowers. The right-
ing Australian prime minister talks about re-nationalising the country’s main air
arrier and doubles welfare payments. Is it particularly sad to think that this latter

- Mpoint feels the least plausible amongst this real-life synopsis? l
B ————— I

Eﬁ | crave a resolution. Someone to spoil for me the end of this strange plot, seemingly i S

pulled from the offcut bin of a shitty part-time scriptwriter. | am left wondering, in ajils
orld where a contained space that attracts large crowds of people is anathema, is
the future of public art spaces to be found, as it has been in the past, outside? Was D

Erika Scott, a Brisbane artist, fan of Fleischer’s film, and main protagonist of the
ity’s premier non-walled art space, The Soylent Spot spookily prescient? The
—

rooftop space may be closed for now, but if art galleries have a future, might it be
rong to think of it looking similar to Scott’s vision - where people and artists are

alued and respected, where the art feels refreshing, where you feel the sun and air

n your face, rather than the cold light of fluros and 19° industrial aircon. Soylent
Green may have been people, but The Soylent Spot is for people. And though we
currently can’t go visit, it is somewhere | hope to go again in the not too distant
future - Tim Riley Walsh™%™
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July 8, 20'17

Juhe Plns
Chnstopher‘ Clp&lo
Erika Scott T T
Sarah Poulgrain
Susan H’a\_n@ls
Judy-Ann Moule|

THE SOYLENT L
ON THE ROOFTOP ERR CE OF A THREE-STORY RESIDENTIAL
BUILDING IN RED HILL — A SUBURB|NEIGHBOURING BRISBANE
CBD IN QUEENSLAND, AUSTRALIA

SPECIAL FEATURES OF THIS SPOT INCLUDE ITS DISTINCTIVE
GREEN FLOOR, AND THE EXPANSIVE VIEW|ACROSS THE CITY
AND BEYOND. - - l --
ERIKA SCOTT IS AN A’m‘mn AMONGST OTHER THINGS, AN
AFICIONADO OF HORROR FILMS (B GRADE THROUGH TO E
CLASSICS).

=NCE OF THIS INCLUDE THAT HER CAT IS NAMED ‘CARRIE,” AND THE NAME OF

4

R@ALERT... "SOYLENT GREEN IS PEOPLE!"

NING CHARACTERISTIC OF THE SOYLENT SPOT IS ERIKA SCOTT’S HOSPITALITY.
u' IS AS MUCH ABOUT VISITING THE OPEN-AIR ROOFTOP TO ENCOUNTER THE ARTWORK
ON OFFER, AS IT IS TO BE IN THE COMPANY OF ITS DIRECTOR. 26



IT IS PERHAPS PRUDENT TO THINK OF THIS
INITIATIVE AS AN EXTENSION, NATURAL
GROWTH, APPENDAGE (4™ OR S5TH LEG) OF h
ERIKA’S ART PRACTICE. THE WORK SHE MAKES -
COLLAGES, PAINTINGS AND SCULPTURES - ARE
MARKED BY A HIGHLY PERSONALISED PHYSICAL
INVOLVEMENT. THIS IS DEFINED BY A PROCESS OF

- % 2
CONSTANTLY DECONSTRUCTING AND : - e Wz.soyﬁnm|
RECONSTRUCTING HER MATERIALS TO CREATE N | e

SOMETHING THAT SHIFTS BETWEEN IMAGE AND
OBJECT, THE ORGANIC AND ARTIFICIAL, FORM AND ANTI-FORM.?2
AS DIRECTOR OF THE SOYLENT SPOT, SHE HAS COORDINATED SEVERAL (OFTEN-TIMES)
ONE-NIGHT GROUP EXHIBITIONS SINCE 2016. THESE HAVE BEEN OCCASIONS FOR A
CURIOUS AND REGULAR MOB OF ARTISTS AND ASSOCIATES TO COME TOGETHER, TO
FEEL WELCOME (DEBATE, TALK PLEASANTRIES, SHOP, SHIT, AND THE NEWS). AND
IMPORTANTLY SEE THE WORK OF ARTISTS FRAMED BY THE CONTEXT OF THIS SPOT — A
PLACE THAT DOES NOT BOW DOWN TO THE PROFESSIONALISM OFTEN DEMANDED OR
ASPIRED TO BY OTH ENTEI%PRISES OF THIS KIND.

r . x
N INSTITUTION ALERITS OWN.

. Soylent Green - It c Llyggad s Lction genres:

murder of a wealth ,ﬁf ff > ‘ D1 tlture of dying oceans and

e 'greenhouse §§£§E§, re BN} i ) - f 1_overpooulat10n,
| ‘resources. hﬁtns //en.wikipedi

‘euthanQSIa and depleted
lora/w1k1/$ov1ent Green

21



" house
IBWS. to Ml Coot-th;
ema-tr?"“
ItSEaSholtomsup
VIgour: ~*Pay] e




w1
_—,

\' W%Mﬁ o
EXBIERT A&ﬁp ﬁgﬁvp
w%"

wzﬁ i
i 9&*

;:im

29



i
N

lf you 1 weed a momewt'sxest&from

back ow it anad Looh a,t*bhe vz‘,‘ew lf ; /
you did this in a coJ»vethQwat At

gallery, 5014 al be Loohw»g a’qa bLamk V

444444

~ wall. N 7
SANDRA SEHES Sl

w the rooﬁop dun A0
sSUw ’co S%fc so WL

It was a windy evewing ovdh

oo-f top S0 Arcme heLol 3 ARS
onto ey Lmwide

oy
balloown whtle | was

N
Looking for somewhere to' secure tt. He wondered Lf OTHER ?EOPLES ROQFTQPS !
bats mught swoop at the balloow. "~

. oqh \‘\

rt awd peopLe LoolelsmaLL tn an opew\sp

mm ﬁ fmm nbnm m mmmma St mw @; g;gL;V;;;;;; &

o

30°

x“, i< O \ '
"L\_, 4 .

S5 e e <
11’ T N {
&K *e o o ~<

i £y g e e
Hil- e e "
AN "'."’} B e e, N,
; : i S s ey
=2 * § 2 . N,
S L : : AT P
i (= 7- b ; A
. : AP ) s >
K A \ ”1' 4 : S
: s )
[ & PR %
o e N | 4
A PRy

the exhibition you ¢ caw t'b(.;i’l/\,fgour HE LR S

g, ._/‘._

e






WWW&W(W??\@& 5 e AV LREE |GOKS GVeY ¥Re Gty BV |
\ook owev tige mw&s» é@ T SOWELRES WisWiaEched Sloove\aw, thak fovees ,
Wﬁwmwmﬁwwéw@m\éwmwmwwww mw;wa%a\
( Wewwwﬁwwmwwmmw &S sevibus dve, dwae doesn't

Lake sel§ SO meﬁ\y mumwm

_-—:——1\




—

VISITiNG AND EXHIiBiTIN
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[ Just remember walking
to yours and 1t was hot,
can feel the heat coming
up from the footpaths.
When I'm walking there |
feel exposed. Nervous and
a bit hungover, | already
can see Archie watching
me from the top. Tennis
court green, pretty happy
to see you and happy as
well that theres a reason
[ should be there, there
will be some surprise and
I curious about it but
' also not Fussed.

- Stephen Russell
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The Soylent Spot - a tight awkward entry from the stairway to the roof top - the green concrete floor grit
under foot - the boundary of the roof and the boundless - the mountains fifty kilometres away - the day,
twilight, and night - the glare of artificial light - the'stars hundredsiofimillions ‘away - foreground and
background - up ground and down ground - the trananl and theltmnsgressive e grgen&pped pedestal
made of blond bricks . oy CHlzetion =
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w My Pants, Noteson the SoylentSpot

T Fi }-_-:_ ﬂ‘m nts keep in mmd that Brishane is still a place where if you speak of community you may as wall call your self a unmmumst The
“Snyient Spot apart from being a space for the experience of art is a place that supports and creates an opportunity for community and
for communing through the activity of art.

Some cnntext experiences and institutions of art have been co-opted for the most part by nerds. And | don't mean the cool yet fictitious
HBVBIIIIE of tllﬂ NBI‘IIS nert ‘ W IJ‘I!I!]ISH over educated, over institutionalised aesthetic fascists who felt left out by llll| |(Il| Sl hl[lll

The other Kind of nendsst e more dangerous ones by far, those that are completely
afraid of other people and reside in silicon valley. have made social space a remote
‘electronic 'video game. A Kind of anti communal experience which is the ultimate
cooption'of the idea of community. The outcome of these kinds of experiences are an
awareness of ones own inadequate and very ordinary aloneness.

The Soylent Spot on the other hand is un-self consciously cool. It's simultaneously a space for art and'aiplaceto'commune, it has 0 walls;
well maybe 1. It’s where people and art exist as equals at once diminished and elevated. The vital factor foryme is that you cannot ‘fax it in’
youmust be there, to be there. It coopts an entire City as the hack drop for the art there, and you'may just see something you have never
seen before and will never see again.

Finally The Soylent spot is in someways the embodiment of the person(s) who make it happen and in ﬂl{o‘ case the gallery manager, the
curator and the board are the same person, Erika Scott without whom it would not happen. - David M Thomas 2020 i
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(f vou don't go...vou'll hever never know... ;

' P \

[ felt completely at home within the Soylent group.

\n
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A—— B
2 2a ery demands an articulated packaaed product '
\"‘ .‘ ’

AN ﬁR( creates space for ideas and projects in motion and transmon
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Soylent Green. Soylent.Green right here.

An effective ARI functions as a
compost heap where peorle
ideas and the flotsam and jetsam of
society become nutrient
rich combustible culture generating
heat, energy, artifacts and divergent

perspectives 'Q‘ ,

he Sovlent group on the rooftop or wherever vou find them...is an' effectlve dynam|c ARIL...

Lookihg orwar to wor!ma WITH goylent mto

JEBNELLE HURST |
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THE SOYLENT SPOT
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18.

19.

20.

SOYLENT BiY

Background: *Eviction Party” Exhibifion by The Sovlent Spot @ Meiro Arts. Centre: Sovlent Green Film Still

Background: Soylent Green Film Still, Centre: Brooke Ferguson “Dicking Around Plaving Along”

Collage: Tor/left: Julie Pifts ‘Lament’, Bottom/Left: Paul Andrew Collaboration, Centre (Handshake): Brooke Ferguson ‘Make Room!'
Backeround/Top: Sovlent Green Film sfill, Background/Bottom: Paul Bai ‘On Toe Of The World’

Background: Soylent Green Film Still, Centre: Christopher Cipollone ‘Prescriptive Phallic work’

Background: Judy-6nn Moule “Not Declared’, Top/Left: Rachael Haynes * Pillar fo Post’ & below: Rebecca Ross “Infinity’.

Background: Sovient Green Film Sfill, Centre: Location Shot @ ‘Here We Are’, Right: Social Shot feat. work by Erika Scott and Sandra Selig.
Background: Sovlent Green Film Still, Top/Left: Julie Pitts, Centre: Nicholete Brocchi, Bottom: Paul Bai/Archie Moore collaboration.
Background: Social Shot @ ‘@& Quarter To Half Past’, Cenfre: Sovient Green Film Still.

Background: Soylent Green Film Still and defail from [ndividual Medley (2015), Centre: Paul Andrew ‘Contagion Wunderkammer feaf. Axis Art Proiects - BNE - NYC -
1988-2017 - Memento Vivere #1 (East Village People Remix)’

Backeround: The Sovlent Seot featuring: Dr. Dr. Walter, Dept of Metaphorical Geology and Esoteric Ecology, Croaland Research Insfitute, holding the 2019 H.P.
éc:ix;lecraft lecture on the occasion of the Psycho-Topographical map of Croaland - proiect being opened up fo the scienfist citizenry present, Centre: Sovlent Green Film
Backeround/Lefi: Sovlent Green Film Still, Background/Right: Erika Scoft ‘Light Dispenser no.8 (Pleasure Arocaiypse)’

Backeround: Sovlent Green Film Sftill and Social Shot @ *A Quarter To Half Past’, Centre: Christorher Cirollone ‘Erika s My Gallerist’

Backeround/Leff: Sovlent Green Film Still, Background/Right: Rachael Haynes ‘Pillar To Post’

Backeround: Sovlent Green Film Still, Centre/Right: Erika Scott ‘Individual Medley"

Background: Sovient Green Film Still, Bottom Leftf: Paul Bai installing *On Top Of The World®

Background: Erika Scott ‘Pimp Your Door Eve Peep Spy Hole Decorafion no.4’, Left: Social Shot @ ‘Nature Strip’, Centre: Sovlent Green Film Still

Background: Social Photo @ Social Ghosts, Tor/Left: Sovilent Green Film Still, Right: Erika Scoft ‘Light Dispenser no.8 (Pleasure Apocalypse)’

Background: Erika Scotf “The Plumber’, Centre: Sovient Green Film Still, Right: Erika Scoft ‘Prevention Disco’

Backeround: Paul Wrigley ‘Untitled’
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26.
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28.

29,

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

Background/Left: Erika Scott ‘Drone Jewellery Box’, Centre: Sovlent Green Film Sfill, Right: Nicholete Brocchi ‘Portraif of a child’

Background/Leff: Bermann Schrauf ‘Dronarium Suspense’, Background/Right: Tiana Jefferies ‘befween a molecule and a leisurely swim’, Centre: Christorher
Cirollone ‘Shit On Brisbane And Then Leave’

Background: Judy-Ann Moule performing ‘Not Declared” & Susan Hawkins ‘Antenna’, Righi: Soylent Green Film Sfill, Botfom/Right: Callum Galletly ‘Well well’
Background: Erika Scott “Echolalia Song’, Centre: Sovient Green Film Still, Cenfre/Right: Walter Stahl ‘Croaland Psycho-Torographical’

Background: Walter Stahl ‘Croaland Psycho-Torographical’, Centre/Left: Soylent Green Film Still, Centre/Right: Social Photo @ Nature Strip

Backeround: Julie Pitts ‘Lament’, Left: Social Ghosts Poster and Sovlent Green Film Still

Background: Social Photo @ *A Quarter To Half Past’, Top/Right: Soylent Green Film Still

Background: Sovlent Green Film Still, Bottom/Left: Walter Stahl “Croaland Psycho-Topographical’, Tor/Right: Nicholete Brocchi ‘Portrait of a child”

Top: Sovient Green Film Still, Boffom: Paul Andrew ‘Contagion Wunderkammer feat. Axis Art Projects - BNE - NYC - 1988-2017 - Memento Vivere #1 (East Village
Peorle Remix) (detail), Right: Paul Bai/Archie Moore collaboration ‘Under The Same Sky’

Background/Left: Sovlent Green Film Still, Background/Right: Walter Stahl ‘Croaland Psycho-Torograrhical’, Top Left: Christopher Cipollone ‘QCA Painters’

Background: Sovient Green Film Still, Centre/Left: Erika Scoft ‘Echolalia Song’, Centre: Archie Moore ‘Between Me And You’, Right: Rhiannon Dionysius ‘Chain-
Linked Vessels’

Background: Lu Forsberg ‘Infroduction’, Centre: Sandra Selig ‘body’, Centre/Right: Sovlent Green Film Still

Backeround: Sovlent Green Film Still, Top/Left: Social Ghosts feat. Susan Hawkins ‘Anfenna’ and Sarah Poulgrain ‘Friend [n Hand’, Right: Paul Wrigley ‘Untitled’
Backeround: Soylent Green Film Still, Left: Erika Scoft *Echolalia Song’, Right: Sarah Poulgrain *Friend [n Hand’

Background: Erika Scott ‘Prevention Disco’, Right: Sovient Green Film Still

Background: Christopher Cipollone *Shit On Brisbane And Then Leave’, Centre: Soylent Green Film Still, Right: Erika Scott ‘Disappear Dear Seersucker’
Backeround: Sovlent Green Film Sfill, Right/Large: Erika Scott ‘Drone Jewellery Box’, Centre/Right: Hermann Schrauf ‘Dronarium Suspense’

Backeround/Left: Archie Moore ‘Between Me And You’, Background/Right: Rhiannon Dionysius ‘Chain-Linked Vessels’, Centre/Bottom: Sovlent Green Film Still
Background: Soylent Green Film Still, Leff: Christopher Cipollone ‘Brisbane [s Low Stakes’, Right: Jeanelle Hurst ‘Our Happy Place’

Backeground: Sovient Green Film Still, Centre/Left: Callum Galletly ‘Well well’, Tor: Erika Scott ‘Prevention Disco’
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48.

49.

Backeground: Sovient Green Film Still, Right: Social Shot Goon Plinth
Backeround: Sandra Selig ‘body’, Centre: Sovient Green Film Still, Centre/Right: Archie Moore/Paul Bai collaboration ‘Under The Same Sky’
Background: Gareth Donnelly ‘6 easy pieces’, Cenfre: Sovlent Green Film Still

Background: Sovlent Green Film Still, Left/Large: Erika Scoft ‘“The [nsects Harp’, Right/Large: Lu Forsberg ‘Infroduction’, Botfom/Lefi: Erika Scoff
‘Drone Jewellery Box’,

Backeround: Christopher Cipollone ‘Prescriptive Phallic Work’, Top/Right: Sovlent Green Film Still, Botfom/Right: Jeanelle Hurst ‘Our Happy Place’
Background: Rebecca Ross 'Infinity', Right/Tor&Bottom: Gareth Donnelly ' 6 easy pieces'

Sovlent Posfer Gallery

Sovlent Poster Gallery continues

Background: Hermann Schraut ‘Dronarium Suspense” with collage of Sovlent Mind Maps



CONTACT:
HTTP-//ERIKAJSCOTT-BLOGSPOT-COM



